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““All about and around us a faith in poetry struggles to be
extricated, but it is not extricated. Some day, at the touch of the
true word, the whole confusion will by magic cease; the broken
and shapeless notions cohere and erystallise into a bright and

true theory.’’ 3]

Walter Bagehot
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nation’’. And we know that on a more personal level the priests
and ministers of religion of all faiths have constantly to exhort
their flocks to make similar re-appraisals.

The age we are living in offers sufficient occasion for such
soul-searching owing to the dual and paradoxical nature of man’s
attitudes and values in his outlook on life in the present time.
That we are living in a sick world, and that mankind is infected
with the general malaise of the age, hardly anyone will care to
deny. The twentieth century has seen such astounding advances
in science and technology, and in the social and administrative
sciences, that few problems affecting the welfare and happiness
of men could be expected to remain, expecially as the majority of
peoples today are confident in their ability to solve by their own
efforts all their own material and spiritual problems, and very
often those of other nations as welll Man has begun to believe
that there is nothing he cannot do. Af the same time, however,
human misery, want, and lack of basic amenities still exist: con-
fusion, fear and nervous fensions are constantly oppressing all
mankind, causing a general debility of al tone, undermining of
self-assurance, and clouding of judg t, even (and perhaps
especially) in the very highest world-tribunals. Men are both
supremely self-relisnt and the vietims of nagging though sup-
pressed feelings of doubt and insecuriyy, not knowing what the
future holds in store for-them and the values they hold dear. In
their hearts they echo the cry of D.H. Lawrence: ‘‘Give us gods,
oh give.tham us.”’* _ parodied by their actions to: “‘Give us
(ideological) idois, oh give them us!”

Under these circumstances professions of “‘fundamentalist’
faith are generally viewed with amused tolerance as curious
yld-fashioned minority

realities of life.

relics of superstition, or the naivefé of a
out of touch withk practical matiers and the st

So it is perhaps permissible for those of us who still rely on
old “outmoded’” values, who seek light and comfort to gnide us
on our dark way from other sources than mechanical, technical,
and scientific knowledge alone, also to pause and take stock from
another point of view. We have a good case now, I think, ©
evaluate our spiritual armament — not so much on the religious
plane, although that too 1s certainly always necessary — but in
terms of our intellectual integrity and noimal defensibility, with
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useful fashion. With speech man was able to make intelligent
contact with the minds of his fellows, to have mutual exchange
of thought and ideas. While on the one hand speech was the
instrument for expressing his humblest physical needs and most
commonplace observations, it was on a different level the medium
for conveying his loftiest spiritual aspirations and most profound
intellectual speculations.

Traffic between nation and nation; the expression of respect
and regard between kindred peoples; the dissemination of know-
ledge, the spread of culture, the very progress of civilization —
all these are unthinkable without a medium of communication by
word of mouth or through the written or printed word. Vanished
nations of antiquity can still speak to us through the words we
find carved on the ruins of their architectural remains or the
uncovered fragments of their artifacts. These written words are
the visible symbols of the speech which was once a living thing,
used by living, breathing persons like ourselves. Even from
such bits of communication, we become acquainted with the
quality of their minds and thought, and across the gulf of time
they speak to us as if the years had never been. In more adequate
and lasting fashion many winged words spoken in our time are
being preserved on film sound-tracks, records, and magnetic
tapes, to be reproduced at will in years to come, and we in turn
will be able to communicate in this and other ways with posterity.
We too may then affect and influence the affairs of men as those
people of old, by the fortuitously preserved remains of their
religion, laws and literature, contributed to our culture and civili-

zation.

In truth the word — spoken or written — is a mighty and inde-
structible thing —a greater force, perhaps, than any of the forces
of nature which are today, through man’s knowledge and technical
skill, harnessed for peaceful uses or unleashed for destructive

ones.

It would be an interesting study to determine the physiological
and intellectual processes whereby man came to develop the
highly articulate faculty of speech he has today, but the pursuit
of such inquiries we must leave to the biologists and psycholo-
gists — to decide, for instance, whether speech is dependent
upon man’s reasoning faculty or vice versa. The various abstract
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It is the very faculty of reason with its effective expression
through the medium of a highly developed form of speech which
is proof — if such proof were needed — of man’s intimate rela-
tionship with that all-embracing Intelligence and Power which
pervades and controls the cosmos, namely Divinity.

Reason refuses to accept the dismal mechanistic view that
man is only a superior mammal with a well-developed nervous
system, highly efficient fore-limbs, and the acquired capacity
for walking erect. However closely his- skeletal, muscular,
digestive, circulatory, and nervous systems may correspond to
those of a frog or a rabbit, or the amiable dolphin, or the versatile
and co-operative chimpanzee, man certainly has other capacities
and extrasensory psychical endowments beyond the neural re-
actions of even the most intelligent animals, which cannot be
accounted for on purely physiological grounds. Hence man’s
physical and intellectual achievements have always been so
appreciably in advance of those of any creature, however closely
“‘related’’ to man, that the existence and force of this tertium
quid must be conceded by even the most stubborn rationalist.
Man therefore has something else transcending mere intelligence
which lifts him out of and above any neat bilogical classification,
namely the indubitable affinity with Godhead, of which his powers
of thought and speech are at once the result and the proof.
Through these superior spiritual powers man has maintained his
governance of the world (even if not of himself), and his is the
only species that lifts up its eyes to thé heavens to worship,
and has produced the arts qf which literature is one.

All this is so obvious that its emphasis would be absurd and
intolerable, were it not that the relevance of this ingenuous
refutation of the animalism of man — a suggesStion, even, of a
kind of apotheosis of man — will, it is hoped, become apparent
as the argument proceeds to determine the nature and function
of literary composition.

The beginnings of literature

From the observations of anthropologists and students of
folklore among primitive communities in our time we can re-
construct the birth of literature amongst our earliest ancestors
far back in pre-history with reasonable certainty as follows:
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beyond the bounds of the physical world and penetrated even
to the shadowy territories of wonder outside reality. As time
dimmed the memory of the details of some actual hunt which in
the re-telling, however, acquired other wondrous components, the
figure of the antagonist lost its natural lineaments and in the
folk-imagination was transformed into a monster of supematural
form and quality. Thus Beowulf strove with and slew Grendel and
his horrible mother, Siegfried destroyed his dragon.

Many themes for song and story were afforded not only by epic
hunts and battles but also by the ordinary circumstances of life,
the daily round of existence. Man’s common activities within his
own environment — as in the search for focod, adventure, or only
amusement, while ranging over hill and dale, through brake and
forest, over streams and up the crags — furnished to his senses
and sharply-trained powers of observation episodes and material

enough for innumerable stories.

He took note of the behaviour and habits of the beasts, birds
and fish, and invented aetiological folk-tales to recount or to
explain what he saw. Their counterparts we find among all
peoples, such as the nature-tales of the Bushmen or Hottentots;
the folk-tales that have come to us as the ““Uncle Remus’’ Stories
“told by emancipated slaves in North America, that had been
handed down to them from their original West-African forebears;
and the kind of stories that, in more sophisticated form, Rudyard

Kipling gave us in his Just-So Stories. Bringing to the invention

of these tales shrewd observation, lively imagination, and the
collective wisdom of the race, primitive man invested the com-
monplace, familiar things with an aura of charm and romance and
a kind of persuasive truth of beauty.

And so man built up his stock of tales about people, animals,
places and things from his natural surroundings and immediate
experiences. They were not always told in the ordinary speech
of every-day use, but were usually, for greater effect, declaimed,
either by the single narrator, or — as often — in a chorus. Man
also invented musical instruments. The first of these were
probably early versions of the flute and the harp. The harp
would naturally lend itself to providing an accompaniment for the
narrative, and to the struck chords the declamation would become
a chant in which the varying pitch and modulation of the voice

11
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awareness, he had to cope with mysterious, terrible forces

against which his cunning alone availed him little.

Man was always acutely aware of the harsher aspects of
nature, and his vulnerability to their forces. In primitive times
life was mostly a struggle for survival: hunger, privation and
death were always immediate considerations, accident and injury
from many sources were commonplace. These things man strove
to understand, and he wrestled with the problems of his existence
so posed until he had worked them out.

The greatest and most puzzling problems man strove to ex-
plain in acceptable terms were those relating to the mysteries
that were so ever-present and insistently assertive, those namely
of his own birth, life and death. What were his origins, he
wondered, and what was his destiny?

We can hardly doubt that from the very circumstances of his

origin as a living species inhabiting the world man must, from the
beginning, have had vague but real intimations of aspects of life
beyond that of mere physical existence. There were in his expe-
rience various recurring psychical phenomena which in time began
to impress themselves upon his awareness, and which he leamed
to know and to accept, even though he could not fully comprehend
them. From queer phenomena like sleep, dreams, hallucinations,
trance states and visions, even of mental derangements, he
leamed what he had already dimly perceived by intuition and
from his natural, innate religious sense: the existence of the
spirit, the soul — that other impalpable part of his personality
which was perhaps even more the real he than his visible, physi-
cal body. With the apprehension of this knowledge he was able
to realize the immanence of, and place himself in relation to, the
great all-comprehensive, creating Spirit from whom he drew his
own being. It was natural for early man to associate the wilder
aspects of nature, namely wind, storm, thunder and lighting, and
the vital power of the sun, with this Great Spirit; the All-Father;
and since the manifestations of His might came from the sky
above — that must be His home. So man cast his wondering and
worshipping eyes upwards with awe and foreboding.

But for early man even those things which, under normal cir-
cumstances and in the friendly light of day, were familiar and

13
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Some of the gods which belonged to the lower and less formid-
able orders of the divine hierarchy might be controlled by magic,
even tricked, by means of charms and spells, into serving man —
a belief that persisted into the Middle Ages, as illustrated by the
legend of Faustus, and by the many rare and curious books of
magic that have survived from that time. A greater class of gods
was that comprising the spirits which could grant or withhold
their favour and blessing in respect of an auspicious birth or
marriage; or of succour in extremity and death; or relief in respect
of season and rain so that plenteous crops might ensue; and in
the many other uncertain issues of the daily business of life. As
the more powerful of these gods so entirely controlled the desti-
nies of man and had power over life and death, and the unfortunate
mortals could never know how arbitrarily they might act in scat-
tering ban or blessing, they had to be served and propitiated by a
complex organized form of worship, in the observance of which in
time there grew up a complex system of chants, incantations,
songs and ritual dances, prayers, offerings, sacrifices and other
complicated magical formulae and ceremonies.

It was only in the very earliest times, however, that fear and
superstition were at the root of religious practice, and they sur-
vive in the superstitious usages of the few isolated and primitive
societies remaining today. Where we do still find beliefs and
rites of a propitiatory nature among some of our indigenous
peoples they are rather survivals of a genuine manifestation of
awe and respect for the manes of the ancestors (forefathers
apotheosised to the position of minor gods), a feature also found
amongst the Romans and the Chinese. In later and- more highly
sophistieatéd societies man’s relations with his gods existed on
an easier and more familiar basis. Expecially the Greek gods
were considered to be in some respects very human-like. They
were generally amicably disposed to men, yet they often interfered
in human affairs, when they couldbe unpredictable, jealous and
cruel. They sometimes bickered among themselves and carried
on heavenly feuds in which hapless mortals might be unwillingly
involved and crushed in the cosmic conflicts. On the whole they

were beings with unlimited powers but without the moral strength

15
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creative activities in the making process in both cases were, I
think, similar or related, having a common origin in the higher
emotional and intellectual faculties of man. The practitioners of
these two human activities shared a common artistic and imagina-
tive quality which we cannot describe otherwise than by the

overworked word inspiration.

We may well now use the word poetry for this body ofnarrative,
song, legend, fable, myth, and ritual, and for the process whereby
it was composed, for that is exactly what it was. The word

comes from the Greek words used in the context, namely: poiein
All

to make, poiesis = making, poetry; poietes = maker, poet.
literature is a making, a creation, just as all the other arts of
mimesis or imitation (of life) are a making. For the ancient
Greeks all artistic activity, both creative. and interprative, was
poiesis, making; and the artist a maker, poietes. Among the
early Germanic peoples, also the Anglo-Saxons, a maker of songs
was called a scOp = shaper. The relationship between schp =

shaper, and the Afrikaans skep = create (skepper = creator) is

obvious.
Among all peoples the poet or bard was held to be specially
favoured of the gods and divinely inspired; he was even thought,
while in the creative mood, to be panikos — slightly mad, under
the influence of the god Pan. We are reminded of this by the
Shakespeare’'s somewhat disparaging description of the making
activity in A Midsummer Night's Dream, where he makes Duke
Theseus give rather a dim view of lovers and poets whom he

classes with lunatics:-
“T,overs and madmen have such seething brains,
Such shaping fantasies, that apprehend
More than cool reason ever comprehends
The lunatic, the lover and the poet
Are of imagination all compact:
The poet's eye, in a fine frenzy rolling,
Doth glance from heaven to earth,
from earth to heaven;
And as imagination bodies forth
The forms of things unknown, the poet’s pen
Tumns them to shapes, and gives to airy nothing

A local habitation and a name.””5)
17
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high seriousness demand dignity and emphasis of phrasing in the
delivery, or themselves determine and shape the utterance which
then falls into impressive periods with regular stresses and
rhythms.

Then he added other mnemonic aids — alliteration and asson-
ance and sometimes, in lighter mood, jingles and refrains. Later
came more striking language and various more sophisticated
poetical devices: retention of archaic words or stock descriptive
phrases (such as the kennings of Old English poetry); the use of
similes, metaphors and other graphic tropes; inversion of normal
word-order; imaginative detail. The narrative was not cast in
continuous sentences of varying length with the intonation and
phrasing of prose speech, but fell naturally into lines or verses
ot approximately equal length. The rhythm became more marked
until there was a regular metrical pattern and beat in the lines,
which could be varied to suit changes of feeling or tone, and to
avoid monotony.

The whole effect of this rhetorical art was, however, not
attained by outward form only. As Sir Philip Sidney says, ‘... it
is not riming and versing alone that maketh a Poet, no more than
a long gowne maketh an Advocate”’?). The bards also infused
into their work other more subtle elements of thought and imagin-
ation, feeling and passion, carried by the proper arrangement.of
the words (apart from considerations of mere metre) in order to
give the most striking and effective statement; the words them-

selves contained a wealth of meanings from the suggestive and
evocative nature of the images employed; the declamation had an
interpretive value and prophetic effect which gave to the particu-
lar composition a universality of application: the bard himself
sang as if inspired, not only to interpret a personal experience,
but to speak for all men. These intangible qualities that clung
to the making process filled out and gave greater significance to
the sound and sense. The result of this wedding of musical
language to the ordered thought of intense personal experience
was the achieving of a clarity, conciseness, and completeness of
expression, with greater wealth of meaning, than could be attained
in the loosely constructed, less deliberate utterance of ordinary
colloquial speech on everyday maftters.

And so man’s specialized speech, shaped for this particular
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come to historic times literature and religion are practically
synonymous, and fused together in a form that is the last stage in
a single, long-established tradition. The myths of the gods form
the material for man’s literary invention, and the affairs of gods
and men are inextricably involved in each other. This is true of
all the great mythic systems of the world, such as the Babylonian-
Assyrian, the Indian, the Germanic, the Teutonic, the Celtic, the
Greek — to mention only those of the old world, which are relevant
to our study, and can in their later stages be followed in a written
literature.

How the purely literary traditions of a people can be woven
into their religion is clear to us from the Hebraic literature of the
Old Testament, where legendary matter and tradition, recorded
history, moral and civil law, prophetic books, psalms, and other
thapsodic works form a large part of the corpus of the literature
assembled in the Canon. In the factual historical events recorded
in the Books of the Kings, and the Chronicles, for example, as
supplemented by the pbooks of the Prophets, we see that branch of
literature whichisHistory reflecting the expression of the religion
of Isreal and Judah. In the more purely literary books of Daniel,
Esther and Ruth we see history, poetry and religion nearly equally
mixed. The Book of Job is a work of such great antiquity that
here we see myth carrying the poetry, and the poetry expressing
the very oldest doctrine of obedience to Jehovah, as these matters
must have grown in the very earliest pre-historical ages of oral
tradition. The Psalms are the greatest singly body of religious
poetry — poetry of the supremest character, and religion of the
most idealistically moral kind — the world has ever seen.

For the Greeks, as they appear from the poetry and drama they
have left us, religion was SO part and parcel of their ordinary
lives and of every important social and civil activity, that it was
woven into the very texture of their way of life. And here we are
not referring to the dim legendary past of the ‘“‘Hemic Age’’
portrayed in Homer and Hesiod, when gods and men were believed
to have trodden the world together: we are thinking here of the
Greece of the sixth to the fourth centuries B.C. In these times
even the performance of their Attic drama and the dedications of
their athletic sports were of the nature of the religious festivals.
Their religion was at this time very actual and real and it per-
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meated their lives as g normal feature like any other activity of
life. Their religion provided their literary tradition: their litera-
ture embodied and expressed their religious beliefs,

As time went on, and we come to Greek life and society in the
two centuries before the pre-Christian era we note a change in
this attitude as the power of traditional orthodox thinking began
to decline, People no longer believed every fantastic detail of

But we note another more interesting, and perhaps more valy-
able side to this classie Giﬁtterd'eimmerung, and two very timely
reasons for it. First, the importance of the gods begins to wane
because there ig 5 slow but sure shift of emphasis from god to
man. Poets come to realize that the Cosmic antics of the gods
are rather unreal, even trivial, and belong to the romantic at-
mosphere of antiquity, the “‘Heroic Age” which has definitely
bassed, whereas the more immediate problems and conflicts of
men and women of flesh and blood have g far greater significance
in life. Human passion and suffering are fitter subjects for tragic
poetry, and more relevant to the actual situationg of life than the
fabled adventures of unsubstantial divinities who cannot really
experience adversity, sorrow Oor pain.  The movement is away
from the ideal towards a greater reality. No longer can men be
interested in mere episodic narratives of Incidental action, unre-
lated to human character, hut only in human documents containing
a consideration of action flowing from motive, and the pPsycholo-
gical analysis of these motives. Poetry more fitly portrays men
and women acting under the influence of Sensibility and the
stress of strong bassion, wrestling with ethical problems and the
moral principles which will detemine their actions. The imme-
effect of this heightening of tone is to increase the artistic value
of the poetry. It is 0w a more philosophica] thing, containing
studies of universal humanity, with greater fidelity to nature,
But apart from thig greater humanizing of literature, there is
another reason for the change in temper. The decline of the
traditional orthodox religious values is also due to g growing
- Scepticism as a result of the increasing study of Philosophy and
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context,
Man’s religious Sense essentially monotheistic

Much of what we have said above on the possible way in which
early man’s considerations of life and nature detemined the

advance it, fanciful as it may be, and contemptible to minds of
stemer stuff!

I must ask you to g0 back with me into the dim and indetemin-
ate ages of pre-history: any time, say, between 250,000 and
20,000 years ago — to the times from which, according to the
findings and reckoning of geologists and paleontologists, remains
of man (or the earliest man-like creatures) have been found.

I believe it ig possible that in those times Man — originally

innocence — that of homo sapiens, homo religiosys, The man
of those ‘primitive’ times would be man at the level where we
knowhim in the reconstructions made by ingenious anthropologi sts
from a fragment of g jawbone or a brainpan: the pithecanthropic
creature of the beetling brows, the Prognathous face, the hairy
body, and the Sub-human intelligence who — although perhaps hy
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only a very little — was even then the superior of the beasts, or

(if one prefers) the other beasts.

It was this man who in the centuries of slow and toilsome
emergence from that primitive state (at probably about the begin-
ning of the “‘[ron Age’’ — some 10,000 years before the birth of
Christ), rose to the measure of civilization wherein he, by virtue
of the dormant godlike spark in him which would not be extin-
guished even at his most bestial, could invent the poetry and
develop the forms of worship we have noted above. The animistic
basis of histhinking which led him to the making of a polytheistic
mythology was the result of mistaken thinking due to his childlike
ignorance in that stage of his mental and intellectual development.
The irresistible inner urge to give expression to his religious
sense was due to the existence in his subconscious mind of the
true religious sense which had its origin in the first of all men.
Throughout the ages of evolution and development the germinal
principle of monotheistic belief and a sublimer, more moral

religious sense must have existed in vestigial form deep down in

man’s consciousness — the faint primordial flicker of a memory of

identification with Godhead: the ‘‘still, small voice of God’’, -
which would later grow into the conviction of perfect faith, and

drive out all lesser creeds.

‘‘For the Lord is great, and greatly to be praised:
he is to be feared above all gods.
For all the gods of the nations are idols: but
the Lord made the heavens.”®)
At the proper time (appointed by divine Will before the begin-
ning of time) when most peoples.were still worshipping a multi-

plicity of gods, bowing to their dumb and ineffectual graven

images, these heathen cults came to be challenged by a purely

monotheistic religion of a sterner, narrower, more ethical kind,

stemming from the worship of the omnipotent Father-God of
goodness and truth, who had made a convenant with His chosen
people that they should owe Him love and yield perfect obedience
This higher concept of godhead and religion came
from the more moral culture and philosophy of the humble shep-
herd-tribes who wrested a hard living from the barren hills of the
deep Middle East, the descendants of the patriarchal Abraham to
whom this service had been revealed by God himself a thousand

to His laws.
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secrets, little realizing, meanwhile, the great psychological
truth that danger boldly faced is already half overcome. We cannot
dismiss the importance of mythology and folklore in the begin-
nings of man’s intellectual growth, for through the labyrinth of
primitive metaphysic we see the emergence of ordered philosophi-
cal thought. He who braves the Unknown robs it of its terrors
and dangers, and when its nature is determined its control follows
quickly.

The myths and folklore tales which observed, speculated,
explained, rationalized, and generally blundered through the
mazes of philosophy and metaphysic in search of concrete truth,
and even attempted to control natural and supernatural powers by
means of chams, spells, fetishes and the other paraphernalia of
mumbo-jumbo, did eiicit here and there crumbs of intuitive ap-
prehensior; ere, in truth, the first stirrings of primitive science.
In a certain sense any myth that seeks an acceptable explanation
for a natural or supra-natural problem, however fanciful that
explanation may be, is at Jeast in the nature of a hypothesis,
whose validity, when once it has been formulated and stated, may
be tested by observation and other checks. The average folk-tale
is already an attempt toO order observed phenomena and draw a
mle from actual instances: thisis the very essence of scientific
method. The fact that the observed data is still inadequate, and

" the interpretations made therefrom faulty, does not yet invalidate
the attempt, or the method. We know from our own indigenous
races what a wealth of natural lore is embedded in stories of
animals and their habits — the result of careful observation and
imaginative study over generations of people with very inadequate
intellectual equipment.

A great deal of established scientific knowledge had been
extracted from the dark ways of pagan worship by the time of the
Greek philosophers of the Sophist School in the fourth century
B.C.: and hundreds of years earlier even, the Egyptians (who
were then still worshipping, amongst other, the sun-god Ra and
the moon-goddess Isis, besides all the other hawk and jackal
gods of death) had brought the science of mathematics to a very
advanced stage. Their handiwork is witness to the astonishing
degree of pure knowledge they had attained. The pyramids they
erected contain in their structure evidence of a knowledge of
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its value in these times. It is difficult to do this unless we
realize at the same time the function of Criticism - that activity
which you and I and the other “‘common reader’’ have to practise
if we are to get the greatest value out of our study of literature,
and if it is to have the value we believe it to have, and which
it should have if it is to be justified in a materialistic world
whose criteria are all too often chiefly utilitarian and mercenary.

Criticism in its widest and best sense is a very necessary
activity, as is clear from the immense amount of critical writing
which has been done over nearly twenty-five centuries of Western
BEuropean culture. It is the study of the ‘‘theory” of literary
creation, in order to judge of books and writers; and its chief end
is the fullest possible comprehension of man’s “‘making’’ genius.
[t comprehends at least two activities. In its limited sense it
means examining literary works in order o determine their artistic
excellence (or lack of it), so that the inferior may be dismissed
and attention given only to what is really great and has aesthetic,
moral and intellectual value. But secondly it also embraces the
very ability to understand the true nature of creative writing, t
know what its purpose is, what it is supposed to do; and then to
judge in how far a particular piece of literature succeeds in
fulfilling its function, and so succeeding, or failing, as a work

of art.

The early Greek critics in classic times, from a close study
of the extant works of art which were then generally acclaimed
as great, attempted to extract from literature itself what were
its organic ‘‘laws’’ of structure, what were the qualities peculiar
to it that made it a worth-while human intellectual activity. Later
critics then tested their contemporary literature against the rules
or “laws’’ of the ancients to see how far their work ‘‘conformed’’.
We are- familiar with their conclusions and attempted definitions.
And today, as then, the nature of poetry can be broadly indicated
by its effect. its purpose is to please and to instruct, and its
value can be determined by the extent to which it succeeds in

Critical opinions differ on the question of where the

doing this.
e, and,

emphasis should fall on these twe functions of literatur
indeed, upon the question whether this is in fact the correct
definition, or even a partially adequate definition; but an examina-
tion of these problems is out of the question for us here. We may
safely say that most people read fot the one or the other of these
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himself and his thoughts, passions, motives, values, and the
effects they have, in the right light and perspective, with that
clarity and sanity which is implicitly taught by the great books of
all nations. And, as the reader's comprehension grows with
reading, and his insight intohuman nature increases, S0 will his
critical judgement of himself, and his compassion for his fellow-
men become profounder, and he may then realize the unity in the
natural diversityof men, the fundamental correspondences existing
between all human beings, the essential kinship with each other
of all the members of mankind. When man is able to see this
relationship with his fellow-men, also those relationships which
are generally clouded by ignorance and the inculcated prejudices
of environment and training; when hé& has been stripped, or has
freed himself, or all self-delusions, and so attained true humility
_ then it will be possible for him to start anew to re-create the
world and society, and to start building towards a happier dispen-

sation for all men.

I do not wish to give even the appearance of claiming that
literature can do all this. Every man must, of course, be a fanati-
cal believer in, and champion of, his own chosen subject or
discipline: nevertheless I would be more than foolish if I tried
to give the impression that literature is the panacea for all the
world's ills. Only the grace of a genuine, unequivocal capitula-
tion to the power of religion could accomplish that complete
change of heart in mankind which would achieve this heaven on
earth. What I do want to state most emphatically is this: that a
devoted and informed study of great literature will go far to
creating the climate and atmosphere for a revaluation of the
current values of society. We will not find this in escapist
popular literature, but in that serious literature which faces up
to life, forces man to see himself as he ig, and so speaks with

a clear voice to responsible, thinking people.

It is the genuine belief of teachers of literature that the study
of literature, for the acquisition of an extensive and profound
knowledge of the best that man has thought and written, is an
excellent training of vital importance for any one who would have
a truly emancipated mind and a strict balance of judgement, which
are rarer virtues than we realize. (Of course, each of us knows
that we are informed and broadminded, sensible, tolerant, un-
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I am aware that this clumsily expressed definition contains,
besides its own ineptitudes, echoes of Johnson, Wordsworth and
\atthew Arnold: this I cannot help, for all three wrote much good
gense on these matters and each expressed part of the truth. The
ideal definition would have to be a pastiche of all the key state-
ments of all the great critics from Aristotle to T. S. Eliot, who each
formulated a part of the truth, plus the critically trained reader’s
own additions and qualifications. For poetry is such a complex
thing that a definition to fit all poetry including that of Chaucer,
Milton, Shakespeare, Donne, Blake, Wordsworth, Keats, Cole-
ridge, Tennyson and Eliot would have to be a very comprehensive
and elastic one: for that reason that it has not yet been satis-
factorily formulated. Perhaps even a composite definition made
up from all the critical works of all the great critics would still
pe inadequate. Poetry cannot be concisely defined for it speaks
so directly to the sensibilities and intellect of each critically
sensitive reader that any definition is bound to be subjective.
One spprehends poetry with one's total response — of body and
heart and brain, and even more, with the imtuition which is the
intelligence of the soul. Remembering our insistence earlier in
this address on the necessity for the right critical approach by

each reader to great literature, we are gratified to find support
for our views in the statement of Anatole France:-

“‘Le bon critique est celui qui raconte les aventures de son ime
au milieu des chefs~d’oeuvre.”9)
——— The good critic is he who relates the adventuresof hissoul
among masterpieces. (My italics).

Poetry is the universal voice, the composite interpretive
utterance of all mankind. Each one of us will best be able to
make his own definitions from poetry itself, the final source; and
I conclude this inquiry by quoting a few —too few — extracts to
illustrate what I have been saying, suggesting, arguing, and
pleading throughout this address. The following qualities go to
make significant and therefore great poetry:-

{. Loftiness and fervour of faith, found in that poetry in which
the prophetic note is sounded most clearly, as

(i) ‘The Bible: ‘‘My heart is inditing a good matter: my tongue
is the pen of a ready writer.”lo)
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(iii)  Shakespeare: Macheth —

“*Arm, arm, and out}

imlg the alarum-bell| Blow, wind! come, wrack!
t least we'll die with harness on our ba’Lck ”15)
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_ Macheth realizes that with Lady Macheth dead and retribu-

i ther;
tion knoeking at the gates, he has come to the gnd (;lf mfztt:mm
50 .he almost welcomes death, as a man accepting his

dignified resignation.

(iv) There is the unforgettable parellteé igd?eilxtll??eci Iioes;-
lk here the - 3
d’'s Cyrano de Bergerac, w : .-
txiaeI;lizin; the approach of death, says defiantly:

““Always the answer — yes! Let me_die S0--
Under some rosy-golden sunset, saying ]
A good thing, for a good cause! By the sword,
The point of honour — by the hand of one
Worthy to be my foeman, let me fall-- ‘ 18)
Steel in my heart, and langhter on my lips!
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— Stranger, tell the Lacedaemonians that we lie here
obedient to their orders.

S,
This is one of those complete, perfec't o understa;emzt;itd
almost, that ring true, and leave nothing more to be ;

and bewitchment:-

: ; 11 18)
i il:- - itae per amica silentia lunae. .
@ Vergl _T;i;damz friendly silence of the still moon.
(i1)  Goethe:- “Kennst da das Land, wo die Zitronen bliihn,

i ldorangen gliihn,
Im dunkeln Laub die Go 7
Ein sanfter Wind vom blauen I-Ilmmel. WEh;
Die Myrte still und hoch der Lorbeer stecht,

Kennst du es wohl?"’

Next T would mention the intangible and indefinabl: rfl:\?rr;s
whereby poets in a few words can transport us. to ?r ’ j;é
places, or create the very atmosphere and feeling of mag

— Knowest thou the land where the lemon-trees bloom?
In the dark foliage the golden oranges gleam,
A soft wind blows from the blue heaven,

The myrtle is still and the laurel stands high:
Dost thou know it well?

(iii)  Or as when Keats, with a blend of self-conscious art
and the happy chance of inspiration, achieved the two
immortal lines that are the epitome of all enchantment:

*“Charm’'d magic casements, opening on the foam
Of perilous seas, in faery lands forlorn, ' £0)

(iv)  and Coleri dge:-

““For he on honey-dew hath fed,
And drunk the milk of paradige.’21)

(v) It is characteristic of the peculiar genius of Edward
Lear (and of the magic inherent in poetry) that a
sinister atmosphere of mystery and horror ean be
created even in an avowedly humorous or nonsense

poem (no less than Coleridge does so in another mode
in Christabel):

“'When the awful darkness and silince reign
Over the great Gromboolian plain,
++« When the stom-clouds bwood on the
towering heights
Of the Hills of Chankly Bore .
Then through the vast and gloomy dark,
There moves . ., . a single lurid light,
- - . And those who watch at that midnight hour
Cry, as the wild light passes along--
. ‘The Dong! -- The Dong!
+ . The Dong with the luminous Nosge!’'22)

We note too, the Magic music of poetry: how only in this
art a thing may be rightly said, the idea captured, the vision
frozen, as it were, in photographic clarity, by the haunting,
musical phrase, the mot juste. Note, for example, the sug-
gestion of breathless speed with which night comes in the
tropics, in this quotation:
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o ar (in a lucid moment during his mad-
ness
(if) ~Tennyson: '

““The myriad shriek of wheeling ocean-fowl,

“T am a very foolish fond old man,
v 24) Fourscore ang up ward
; the reef. ’
ller thundering on
The league-long 10

And, to deal plainly

. : . . .1 29)
P i hiss of I fearI am not in my right mingd,
Here even the unexpressed is suggested: the

the foam. .

There is all the ‘sinuous, silent movement of a felin
er : .

in the suggestive images of the following:

(ii)  Wordsworth:

“‘She lived unknown, and few could know
When Lucy ceased to be;
But sheis in her grave, and, oh,
The difference to me;'’ 50)

(iii) T.8. Eliot:

““The yellow fog that rubs its back upon the window-
panes,

. LGl Kgiion ' 8. We must note the Universal Love that Speaks from, apd is
The yellow smoke that rubs 118 muzz | i 3 o ot ¢ v
panes.’’ &5 ‘ (i)  Coleridge:
. : “He prayeth best who loveth best
““The fog comes All things both great and small.’'31)
11 26)
On little cat feet. } |
igh ' i)  Blake:
insight, .
there is the Apprehension of Tmth,.thfz I'la?h;]fempognc
Tlilen‘lluminating thought, so characteristic 0
the 1

“For Mercy has a human heart,
Pity a human face,

And Love, the human form divine,
And Peace, the human dress,
(i) Keats:

power:

! is all
* ‘Beauty is truth, truth beauty,” — that is a

And all must love the human form,
1 27)
know.
d all ye need to
Ye know on earth, an

In heathen, turk, or jew;
Where Mercy, Love, & Pity dwell

There God is dwelling too.''32)
(ii) Wordsworth:

: tfulness 9. At the risk of repeating myself I have to emphasise how one
“‘Not in eﬁﬂlftsg“’izklé dness, 1s constantly being struck by the Truth of the epigrammatic
gnfac;.itllilr]:g clouds of glory dozgge come power which poetry so constantly reveals, especially in
FI:om God, who is our home.” satire:
36

not an hour more or less;



At the risk of repeating myself I have to emphasise how one
is constantly being struck by the Truth of the epigrammatic
power which poetry SO constantly reveals, especially in
satire:

(i) Horace:

11t qui conducti plorant in funere, dicunt

et faciunt prope plura dolentibus ex animo. .’ 133)

_ Hired moumers at a funeral say and do
A litfle more than they whose grief is true."’

We no longer hire mourners {0 put up a good show at a fune-
ral, but Horace's acute vision in this couplet saw through
all pretence, all hypocrisy. and so lasts beyond a topical
relevance and becomes a universal, timeless truth. And all
the disillusion and disgust felt by a fin de siecle generation
is expressed by T.S. Eliot: he first gives one of those in-
comparably drab pictures of sterility and etiolation in
people’s natures and lives — as in ‘smell of steaks in pas-
sageways’, ‘faint stale smells of beer’, ‘the hands that are
raising dingy shades in a thousand fumished rooms’ and in
the lines:

7ii) ¢« the smoke that rises from the pipes
of lonely men in shirt-sleeves, leaning out of
windows. . . .34,

and then the wonderful image, frightening as some obscene
thing from a horror-film:-

7iii) ‘[ should have been a pair of ragged claws
Scuttling along the floors of silent seas.’' <"

There is accuracy of observation, bitter truth and wry humour.

but also ineffable compassion in the ‘typing’ of a whole
layer of society in the short, telling statement:-

(iv) ] am aware of the damp souls of housemaids
Sprouting despondently at area gates.’'36)

which makes vivid and real to us the humanity of:

38

10.

“l am moved b i
y fancies that a,
Around these images, and cli;‘;'cuﬂed
I’I‘hg potlon of some infini tely gén tle
nfinitely suffering thing.'*37)

Then I quote, finally, a fe
= e, y, W extracts illu i i
Herbsrfftgelt;g;o?sbfax t.h, from the quiet assui);;ag;ngf ‘gé’(l;ills
e Hesamirat JdL; 11&_11:1011 of Gerard Manley Hopkins ﬁ"ogn(le
etincamlclo] hmned gogl to the triumph of the rede,emed
o do.ct 'ow religion and poetry cut across ho ;
rine. s

(i)  The Bible:

Truly my soul waiteth upon God....38)

iusrely IAhave behaved and quited myself
a child that is weaned of his mother.:'sg)

(ii)  Idem:

1'I v&;a-uited batiently for the LORD, . and h
nclined unto me, and heard me (;ry 1140) ’

(iii)  Herbert:

I\]Dl let- them puni sh me with JOSSE of Irime,
khO pld.ll]ly say, -M} GOd! ’M} R“]g‘ )

(iv)  Idem:

‘e
Love bade me welcome:

Guiltie of dust and Sinne.Yet my sould drew back,

And know you not, sayes Love
My deare, then I will serve, ’

You must sit do
; wne, sayes Lov
So I did sit and eat.42) €. and taste my meat:

who bore the blame?

(v) a i
g Marlowe shows the intense, terrified grief of

Faustus who kno
ws that ;
and 1ost his soyl: he has betrayed his Lord

“(;hlen te, lente currite, noctis equi/
€ stars move still, time ,
- o ; runs, the clock will stri
o Iv;; W:]H come, and Faustus must be damnegke'
See, see \Ehefet%tﬁfsf’}gdiil ” (\;Vho P _-43)
g ood streams i i

10p would save my soul, half a dnl)r;)'tha% f:g;aggqtl !

: ah, rist!

29



ion ‘ah!’
Note the agonized sound of _the.excla.m‘f;‘t;?, o
in the last line, and compare it \mth' the : x n e
::lxtract from Hopkins, which is a sigh of exq
joy:
fvi) Hopkms:
“‘The world is charged with the grandeur of God.

;)- :n:);n;ng at the brown brink eastward, springs —
moming,
Blecause the Holy Ghost over the ben.tm N
World broods with warm breast and wi !

YOrla

wings. 44) |

j i atory,
ns’s poetry is always joyous and incantatory

i quietly, or

whether he adores ecstatically or
Wi 1er N
wrestles with God:-
£ skies!

(vii) “T.ook at the stars! look, look up at the sk |
1 - ) - o ) . . . .
wvii O look at all the fire-folk sitéing in tbe &:;B
\-‘ - :Dr"-ght boroughs, the circle-citadels Jq e
e This piece-bright paling shuts .).nahﬁphiS
G}msr, home, Christ and his mother and

hallows.''49)

re!

_*_7

“Thou art indeed just, Lord, if I ccnten{.’l "
hou art ik 18 B v g Y l‘
‘-X-’f ;— thee: but, sir, so whatl plead is | i

in."
O thou lord of life, send my 100tS rar

(viit)

iile,

1 auty, beauty, back to God,
3 “Give beauty back, beauty, beauly s

e beauty's self and beauty's giver

i th, We

is no end to the beaaty, the flE{}eS.S, the t:iiencmg

s 55 his for ever, tasting, savouring, GXpere :
B et 08 g that wi‘:sé men and women have _saxd and
i aﬁi x:e"y sucecinctly by Ruskin, when

couid
the wise and true : i
and written. 1t 1s all stat
he says: "

fo see clearly 15 poeiry [}I(lp eg d religion all in one.
h , an 1 E ne
J v Y

i ittle
ze poetry as concisely with our own lit

We may epitomi e an s

i ilto hen
pigram, giving & slight twist to Milton, W
€] . .
purpose of poetry 18
““tp justify the ways of man to God.

etry have been described for us

The nature and purpose of po o e e

iti 0
by many poets, and by critics who were n

40

but had made it their study of a lifetime. One who was poet,
dramatist, and translator — George Chapman whose translations
of Homer inspired Keats’s noble sonnet — has left us a complete
criticism describing (i) the task of the poet, (ii) the purpose of
poetry, and (iii) the nature of the Poetic impulse, all in one
short and memorable Statement: -

“To the glory of God, and the singing of his glories, no man dares
deny, man was chiefly made. And what art performs this chief end of
man with so much excitation and expression as Poesie?... And since
the excellence of it cannot be obtained by the labour and art of man, as
all easily confess it, it must needs be acknowledged a divine in-
fusion,’'49)

There it is, so it seems to me:  To the glory of God, and the
singing of His glories, man was chiefly made, and the art whereby
he may best do this is that of Poesie. That is man’s noblest
calling, - that is poetry’s chief function. And from this follows
that the function of the critic is to study all poetry in this light,
to determine its merits according to the way in which it performs
its function so defined,

It will be the task and considered duty of.this Department to
strive tolead its students to the whole understanding of literature,
and therefore to comprehend man with insight, sympathy, and
love; to apply in their own lives, if possible, the humane doctrine
of poetry; always to assert, as does all literature, the dignity
and worth of man, the chief crown of which is man’s recognition
and acceptance of, not only his ‘rights’ but also his respon-
sibilities to mankind as a whole; and to study their chosen
discipline like true sclentists, in the spirit and in the light of
what I have tried to convey in this address.

Let met finally, in support of this credo, quote a modern poet
whom no one can accuse of being a starry-eyed romantic, as
little as his honesty and sincerity can be doubted: Dylan Thomas,
in the prefatory note to his Collected Poems says the following:-

““These poems with all their crudities, doubts, and confusions are
written for the love of man and in praise of God, and I'd be adamn fool
if they weren’t.’’ 50)

— And that just about says everything, I think.
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Walter Bagehot Literary Studies Vol. 2
y : Ivan Turgenev Fathers and Sons
4 ; Jvh Ruskin gesame and Lilies, preface
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. i D.H. Lawrence Complete Poems V.OL 2‘
13 *3 S.T' Coleridge Biographia Literaria, xiv
: \ﬁ«j‘m Shakespeare A Midsummer Night's Dream,
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7 Sir Philip Sidney An Apologie for Poetry
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33 15 Shakespeare Macbeth, V,v .
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34 17 Simonides of Ceos _ Epitaph on sza;;an D
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20 John Keats Ode to a Nightingale
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i Rime of the Ancient
36 23 Coleridge e of
Enoch Arden
fred Tennyson
" =8 Eliot Love Song of J. Alfred
% w1 Prufrock
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Page Ref. Author Work
36 2 Carl Sandburg Fog
36 27 Keats Ode on a Grecian Urn
36 28 Wm Wordsworth Ode on Intimations of Im-
mortality
37 29 Shakespeare King Lear, IV, vii
37 30 Wordworth Lucy
37 3 Coleridge Ancient Mariner, Pt. vij
37 32  William Blake Poems of Innocence. *‘The
Divine Image’”
38 33 Q.Horatius Flaccus Ars Poetica — transl. Coning-
ton )
38 34 TS Eliot Love Song of J. Alfred
Prufrock
38 35 Ditto I'dem
38 36 Ditto ‘Moming at the Window’
39 37 Ditto Preludes, iv
39 38 The Bible Psalm 62: 1
39 39 Ditto Psalm 131: 2
39 40 Ditto Psalm 40: 1
39 41 George Herbert ‘Jordan’
39 42 Ditto ‘Love’
39 43  Christopher Marlowe Dr. Faustus, V, iii
40 44 G.M. Hopkins - God’s Grandeur
40 45 Ditto The Starlight Night
40 46 Ditto Thou art indeed just, Lord
40 47 Ditto The Leaden Echo and the
Golden Echo
40 48 Ruskin Modem Painters, I, I, iij
41 49  George Chapman Preface to the Iliad
41 50 Dylan Thomas
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